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Duchamp messo a nudo
On the Night Bus
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Painterly portraits of commuters on buses shot through steamed windows during
the winter months. "

Photography as Power
Photography Is Magic (Signed Edition)
Il cinema nella scrittura
Autobiografia di una galleria
Experimental Film and Anthropology urges a new dialogue between two seemingly
separate fields. The book explores the practical and theoretical challenges arising
from experimental film for anthropology, and vice versa, through a number of
contact zones: trance, emotions and the senses, materiality and time, nonnarrative content and montage. Experimental film and cinema are understood in
this book as broad, inclusive categories covering many technical formats and
historical traditions, to investigate the potential for new common practices. An
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international range of renowned anthropologists, film scholars and experimental
film-makers engage in vibrant discussion and offer important new insights for all
students and scholars involved in producing their own films. This is indispensable
reading for students and scholars in a range of disciplines including anthropology,
visual anthropology, visual culture and film and media studies.

Il furore delle immagini
The Photograph as Contemporary Art
Includes booklet with translations of the essays.

La fotografia in archivio
These essays address us in the quiet voice of a working photographer, an artist
and craftsman who has thought long and seriously about his endeavor, who has
tested and questioned his own assumptions in the light of actual practice. The
result is a rare book of criticism, one that is alive to the pleasure and mysteries of
true exploration. Written over a ten-year period, and originally published in 1981,
this timeless collection of writings now includes a new preface by the author.
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Robert Adams possesses the wit to avoid cant, dogma, and platitudes of the
scholar that can deaden our responses to the lively business of art. His eight
essays pose a host of questions about photography's place in the arts-- and in our
lives: How is photography art? By what standards are we to judge the success or
failure of a photograph? His reflections are delicate, unusually calm, but they also
carry the force of sure conviction, the passion of absolute dedication. Few visual
artists are capable of articulating the subtle, potent wellsprings of their own
creative achievement. Adams does so with extraordinary grace and power. This
book offers not only an insight to the work of a distinguished photographer, but
also an illuminating challenge and corrective to the usual pieties and pettiness of
photography criticism today.

Esposizioni in tempo reale
Photography Is Magic draws together current ideas about the use of photography
as an invaluable medium in the contemporary art world. Edited and with an essay
by leading photography writer and curator Charlotte Cotton, this critical publication
surveys the work of a diverse group of artists, many working at the borders of the
"art world" and the "photography world," all of whom are engaged with
experimental ideas concerning photographic practice and its place in a shifting
photographic landscape being reshaped by digital techniques. Readers are shown
the scope of photographic possibilities in the context of the contemporary creative
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process. From Michele Abeles and Walead Beshty to Daniel Gordon and Matthew
Lipps, Cotton has selected artists who are consciously reframing photographic
practices using mixed media, appropriation and a recalibration of analog
processes. Cotton brings these artists together around the idea of magic, the
properties of illusion and material transformation that uniquely characterize
photography. Beautifully produced and critically rigorous, Photography Is Magic is
aimed at younger photo aficionados, students and anyone interested in gaining a
deeper understanding of contemporary photography. It includes images and text
by more than 80 artists, including Sara Cwynar, Shannon Ebner, Annette Kelm,
Josh Kline, Elad Lassry, Jon Rafman, Shirana Shahbazi and Sara VanDerBeek,
among many others.

Irving Penn
Stillness in Motion brings together the writing of scholars, theorists, and artists on
the uneasy relationship between Italian culture and photography. Highlighting the
depth and complexity of the Italian contribution to the technology and practice of
photography, this collection offers essays, interviews, and theoretical reflections at
the intersection of comparative, visual, and cultural studies. Its chapters,
illustrated with more than 130 black and white images and an eight-page colour
section, explore how Italian literature, cinema, popular culture, and politics have
engaged with the medium of photography over the course of time. The collection
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includes topics such as Futurism’s ambivalent relationship to photography, the
influence of American photography on Italian neorealist cinema, and the
connection between the photograph and Duchamp’s concept of the Readymade.
With contributions from writer and theorist Umberto Eco, photographer Franco
Vaccari, art historian Robert Valtorta, and cultural historian Robert Lumley,
Stillness in Motion engages with crucial historical and cultural moments in Italian
history, examining each one through particular photographic practices.

The Practice of Light
Few phenomena embody the notion of time as well as fashion. Fast-moving and
rooted in the 'now', it's constantly creating its own past through the process of
rapid style change. Uniquely poised between the past and the future, fashion's
relationship with time is unorthodox. Rather than considering time in the
conventional sense, this anthology explores three alternative ways to think about
fashion and time: the first identifies the seasonal nature of fashion as an industry,
and shows how this has impacted on workers and wearers alike. The second looks
at fashion design as a ceaseless process of adaptation, reconstruction and
recombination of motifs, in which nostalgia and revivals play their part. The third
construes fashion's 'imaginary', with its capacity for fantasy and myth-making, as a
form of alternate history that asks 'what if?' Within this framework, key classic
texts are juxtaposed with lesser known ones, in an interdisciplinary approach that
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includes philosophy, history, literature, media and fashion design, ranging from the
18th century to the present. It will be of interest to anyone wishing to understand
one of the most complex yet inescapable aspects of fashion, its relationship to
time, and will be a critical resource for undergraduate and postgraduate students
in the humanities and all those interested in fashion in all its creative, commercial
and cultural aspects.

Bibliografia nazionale italiana
In this beautifully illustrated book Maria Antonella Pelizzari traces the history of
photography in Italy from its beginnings to the present as she guides us through
the history of Italy and its ancient sites and Renaissance landmarks. Pelizzari
specifically considers the role of photography in the formation of Italian national
identity during times of political struggle, such as the lead up to Unification in
1860, and later in the nationalist wars of Mussolini’s regime. While many Italians
and foreigners— such as Fratelli Alinari or Carlo Ponti, John Ruskin or Kit
Talbot—focused their lenses on architectural masterpieces, others documented the
changing times and political heroes, creating icons of figures such as Garibaldi and
the brigands. Pelizzari’s exploration of Italian visual traditions also includes the
photographic collages of Bruno Munari, the neorealist work of photographers such
as Franco Pinna, the bold stylized compositions of Mario Giacomelli, and the
controversial images created by Oliviero Toscani for Benetton advertising in the
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1980s. Featuring unpublished works and a rare selection of over one hundred
images, this book will appeal to art collectors and students of art history and Italian
culture.

Sportification
Kodachrome
The Years of Alienation in Italy offers an interdisciplinary overview of the sociopolitical, psychological, philosophical, and cultural meanings that the notion of
alienation took on in Italy between the 1960s and the 1970s. It addresses
alienation as a social condition of estrangement caused by the capitalist system, a
pathological state of the mind and an ontological condition of subjectivity.
Contributors to the edited volume explore the pervasive influence this multifarious
concept had on literature, cinema, architecture, and photography in Italy. The
collection also theoretically reassesses the notion of alienation from a novel
perspective, employing Italy as a paradigmatic case study in its pioneering role in
the revolution of mental health care and factory work during these two decades.

Pittori fotografi a Roma, 1845-1870
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An intimate biography of Richard Avedon, the legendary fashion and portrait
photographer who “helped define America’s image of style, beauty and culture”
(The New York Times), by his longtime collaborator and business partner Norma
Stevens and award-winning author Steven M. L. Aronson. Richard Avedon was
arguably the world’s most famous photographer—as artistically influential as he
was commercially successful. Over six richly productive decades, he created
landmark advertising campaigns, iconic fashion photographs (as the star
photographer for Harper’s Bazaar and then Vogue), groundbreaking books, and
unforgettable portraits of everyone who was anyone. He also went on the road to
find and photograph remarkable uncelebrated faces, with an eye toward
constructing a grand composite picture of America. Avedon dazzled even his most
dazzling subjects. He possessed a mystique so unique it was itself a kind of
genius—everyone fell under his spell. But the Richard Avedon the world saw was
perhaps his greatest creation: he relentlessly curated his reputation and controlled
his image, managing to remain, for all his exposure, among the most private of
celebrities. No one knew him better than did Norma Stevens, who for thirty years
was his business partner and closest confidant. In Avedon: Something
Personal—equal parts memoir, biography, and oral history, including an intimate
portrait of the legendary Avedon studio—Stevens and co-author Steven M. L.
Aronson masterfully trace Avedon’s life from his birth to his death, in 2004, at the
age of eighty-one, while at work in Texas for The New Yorker (whose first-ever staff
photographer he had become in 1992). The book contains startlingly candid
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reminiscences by Mike Nichols, Calvin Klein, Claude Picasso, Renata Adler, Brooke
Shields, David Remnick, Naomi Campbell, Twyla Tharp, Jerry Hall, Mikhail
Baryshnikov, Bruce Weber, Cindy Crawford, Donatella Versace, Jann Wenner, and
Isabella Rossellini, among dozens of others. Avedon: Something Personal is the
confiding, compelling full story of a man who for half a century was an enormous
influence on both high and popular culture, on both fashion and art—to this day he
remains the only artist to have had not one but two retrospectives at the
Metropolitan Museum of Art during his lifetime. Not unlike Richard Avedon’s own
defining portraits, the book delivers the person beneath the surface, with all his
contradictions and complexities, and in all his touching humanity.

L'occhio di Biagio Marin
The Animal Factory
Reveals the invention of the readymade as a critical point in contemporary art.

Photographie futuriste italienne, 1911-1939
The Animal Factory goes deep into San Quentin, a world of violence and paranoia,
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where territory and status are ever-changing and possibly fatal commodities. Ron
Decker is a newbie, a drug dealer whose shot at a short two-year stint in the can is
threatened from inside and outside. He's got to keep a spotless record or it's ten to
life. But at San Quentin, no man can steer clear of the Brotherhoods, the race wars,
the relentlessness. It soon becomes clear that some inmates are more equal than
others; Earl Copen is one of them, an old-timer who has learned not just to survive
but to thrive behind bars. Not much can surprise him-but the bond he forms with
Ron startles them both; it's a true education of a felon.

Laruelle
Understanding a Photograph
Offers a survey of contemporary art photography that includes discussions of the
eight categories within the discipline, profiles of prominent artists, and
photographs with detailed explanations.

Beauty in Photography
Il volume si presenta infatti come un racconto corale di alcuni tra gli studiosi e i
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protagonisti che hanno costruito e che vivono il nuovo complesso universitario
della Bicocca. Dalla città degli operai alla città degli studenti. Questa la tesi che
informa e costruisce il volume. Dagli insediamenti della Pirelli che, dalla fine
dell’Ottocento alla fine degli anni Settanta, hanno costituito una delle maggiori
città operaie lombarde al nuovo, grande insediamento della Statale come Polo
universitario a cavallo tra la città ed il territorio. I saggi di Umberto Colombo, Luigi
Berlinguer, Marco Tronchetti Provera, Paolo Mantegazza, Marcello Fontanesi, Alceo
Riosa, Leopoldo Pirelli, Vittorio Gregotti, Guido Martinotti, Marco Martini e Nicolò
Leotta compongono un racconto complesso ed eterogeneo punteggiato da alcuni
materiali visivi di grande interesse, scoperti negli archivi storici Pirelli e realizzati
recentemente da alcuni fotografi.

Photography
Photography: The Key Concepts provides an ideal guide to the place of
photography in our society and to the extraordinary range of photographic genres.

Le tramogge dell'arte
A stunt book, a performative publication composed of euro-texts, a living inventory
of 400 performances and 250 playgrounds staged between 1965 and 1999 in
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several European cities, during the course of the TV game show Jeux Sans
Frontières.--Page 2 of cover.

Stillness in Motion
Terugblik op de reis die de Amerikaanse fotograaf in 1979 door het westen van de
V.S. maakte, en die leidde tot de fototentoonstelling 'In the American West' in
1985.

Arte e fotografia tra gli anni Sessanta e Settanta
Franco Vaccari, born in Modena, Italy, in 1936, has shown his work at four Venice
Biennales to date (1972, 1980, 1993 and 1995), the Centre Pompidou in Paris and
P.S.1 in New York. He's also well known in Italy as a critic and author. Exhibitions in
Real Time is the first monograph to assemble his recurring works of that title. It
focuses particularly on one early and better-known iteration, his 1972 Biennale
solo show, and also documents 35 performances over the following 30 years of
activity. The 1972 Exhibition in Real Time, known as Leave a Photographic Trace of
Your Passing, set a simple photo kiosk into the gallery with a sign asking visitors to
add a picture to the wall. It was and remains both an ideal conceptualist work and
an emblem of the artist's interest in causing an event without controlling its
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results--revealing of both Vaccari and the era.

Avedon at Work
Inserito pienamente nel periodo a cavallo tra gli anni Sessanta e Settanta, in cui la
fotografia ispira nuove modalità costitutive e percettive dell'opera d'arte, il lavoro
di Luigi Di Sarro in campo fotografico è caratterizzato da una grande libertà
espressiva che si sottrae a qualsiasi tipo di dogmatismo e lo porta a sperimentare
materiali e approcci diversi in un progetto di ricerca coerente. Ne risulta un corpus
fotografico notevole, indice di un costante esercizio di laboratorio, nonché
espressione di una ricerca complessa che, pur interrotta dalla morte prematura,
appare coerente e piena. Il carattere "tronco" del percorso di Di Sarro permette
solo di immaginarne gli sviluppi e gli esiti e, nel rispetto di ciò, l'analisi del suo
lavoro condotta in queste pagine fa parlare i materiali, ponendosi a metà tra la loro
lettura e la riesamina critica. Carlotta Sylos Calò, storica dell'arte, si è diplomata
presso la Scuola di specializzazione in storia dell'arte di Siena con una tesi su Luigi
Di Sarro e la fotografia, da cui è nato questo libro. Attualmente collabora con il
MAXXI - Museo nazionale delle arti del XXI secolo e svolge un dottorato di ricerca in
storia dell'arte contemporanea presso l'Università degli studi di Roma Tor Vergata
occupandosi in particolare di arte e critica d'arte degli anni sessanta e settanta.
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Fotografia e inconscio tecnologico
Counts from one to ten using characters, places, and events from Jane Austen's
"Pride and Prejudice." On board pages.

Man in the Age of Technology
Laruelle is one of the first books in English to undertake in an extended critical
survey of the work of the idiosyncratic French thinker François Laruelle, the
promulgator of non-standard philosophy. Laruelle, who was born in 1937, has
recently gained widespread recognition, and Alexander R. Galloway suggests that
readers may benefit from colliding Laruelle’s concept of the One with its binary
counterpart, the Zero, to explore more fully the relationship between philosophy
and the digital. In Laruelle, Galloway argues that the digital is a philosophical
concept and not simply a technical one, employing a detailed analysis of Laruelle
to build this case while referencing other thinkers in the French and Continental
traditions, including Alain Badiou, Gilles Deleuze, Martin Heidegger, and Immanuel
Kant. In order to explain clearly Laruelle’s concepts such as the philosophical
decision and the principle of sufficient philosophy, Galloway lays a broad
foundation with his discussions of “the One” as it has developed in continental
philosophy, the standard model of philosophy, and how philosophers view “the
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digital.” Digital machines dominate today’s world, while so-called digital
thinking—that is, binary thinking such as presence and absence or self and
world—is often synonymous with what it means to think at all. In examining
Laruelle and digitality together, Galloway shows how Laruelle remains a profoundly
non-digital thinker—perhaps the only non-digital thinker today—and engages in an
extensive discussion on the interconnections between media, philosophy, and
technology.

The Years of Alienation in Italy
Burning with Desire
In an 1828 letter to his partner, Nicéphore Niépce, Louis Daguerre wrote, "I am
burning with desire to see your experiments from nature." In this book, Geoffrey
Batchen analyzes the desire to photograph as it emerged within the philosophical
and scientific milieus that preceded the actual invention of photography. Recent
accounts of photography's identity tend to divide between the postmodern view
that all identity is determined by context and a formalist effort to define the
fundamental characteristics of photography as a medium. Batchen critiques both
approaches by way of a detailed discussion of photography's conception in the late
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eighteenth and early nineteenth centuries. He examines the output of the various
nominees for "first photographer," then incorporates this information into a mode
of historical criticism informed by the work of Michel Foucault and Jacques Derrida.
The result is a way of thinking about photography that persuasively accords with
the medium's undeniable conceptual, political, and historical complexity.

Pride & Prejudice
Enriched with an introduction by David Forgacs, this book explores the complex
relationship between photography and power in its various manifestations in Italian
history throughout the nineteenth, twentieth and twenty-first centuries. How did
the Italian state employ the medium of photography as an instrument of
dominance? In which ways has photography been used as a critical medium to
resist hegemonic discourses? Taking into account published and unpublished
images from professional photographers such as Letizia Battaglia, Tano D’Amico
and Mario Cresci and non-professional photographers, artists, photo-reporters, and
war soldiers, as well as social scientists and criminologists, such as Cesare
Lombroso, this book unfolds the operations of power that lay behind the apparent
objectivity of the photographic frame. Some essays in this volume discuss the use
of photography in national and colonial discourses, as well as its employment in
constructing images of power from war propaganda and fascism to public personas
like Benito Mussolini and Silvio Berlusconi. Other contributions examine the ways in
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which the medium has been employed to create counter-hegemonic discourses,
from the Resistance and the years of lead up to the contemporary times. Among
the contributors to this volume are major international scholars on Italian
photography such as Gabriele D’Autilia, Nicoletta Leonardi and Pasquale
Verdicchio.

Data, Dati Internazionali D'arte
Irving Penn (1917-2009) was among the most esteemed and influential
photographers of the twentieth century. Over the course of a nearly seventy-year
career, he mastered a pared-down aesthetic of studio photography that is
distinguished for its meticulous attention to composition, nuance, and detail. This
indispensable book features one of the largest selections of Penn's photographers
ever compiled–nearly 300 in all–including famous and beloved images as well as
works that have never been published. Celebrating the centennial of Penn's birth,
this lavish volume spans the entirety of his groundbreaking career. An enlightening
introduction situates his work in the context of the various artistic, social, and
political environments and events that affected the content of his photographs.
Lively essays acquaint readers with Penn's primary subjects and campaigns,
including early documentary scenes and imagery; portraits of cultural figures and
celebrities; fashion; female nudes; peoples of Peru, Dahomey (Benin), New Guinea,
and Morocco; and still lifes. Rounding out the book are discussions of Penn's
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advertising pictures and his painstaking printing processes, as well as an illustrated
chronology. Irving Penn: Centennialis essential for any fan of this artist's work or of
the history of twentieth-century photography.

Time in Fashion
John Berger's writings on photography are some of the most original of the
twentieth century. This selection contains many groundbreaking essays and
previously uncollected pieces written for exhibitions and catalogues in which
Berger probes the work of photographers such as Henri Cartier-Bresson and W.
Eugene Smith - and the lives of those photographed - with fierce engagement,
intensity and tenderness. The selection is made and introduced by Geoff Dyer,
author of the award-winning The Ongoing Moment. How do we see the world
around us? This is one of a number of pivotal works by creative thinkers whose
writings on art, design and the media have changed our vision for ever.
Understanding a Photograph John Berger Edited and introduced by Geoff Dyer

Pictorial Nominalism
La nascita di una università nuova, Milano-Bicocca
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Light is the condition of all vision, and the visual media are our most important
explorations of this condition. The history of visual technologies reveals a centurieslong project aimed at controlling light. In this book, Sean Cubitt traces a genealogy
of the dominant visual media of the twenty-first century -- digital video, film, and
photography -- through a history of materials and practices that begins with the
inventions of intaglio printing and oil painting. Attending to the specificities of inks
and pigments, cathode ray tubes, color film, lenses, screens, and chips, Cubitt
argues that we have moved from a hierarchical visual culture focused on semantic
values to a more democratic but value-free numerical commodity.Cubitt begins
with the invisibility of black, then builds from line to surface to volume and space.
He describes Rembrandt's attempts to achieve pure black by tricking the viewer
and the rise of geometry as a governing principle in visual technology, seen in
Dürer, Hogarth, and Disney, among others. He finds the origins of central features
of digital imaging in nineteenth-century printmaking; examines the clash between
the physics and psychology of color; explores the representation of space in
shadows, layers, and projection; discusses modes of temporal order in still
photography, cinema, television, and digital video; and considers the implications
of a political aesthetics of visual technology.

Experimental Film and Anthropology
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Photography and Italy
Avedon
La Valle dell'Eden
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