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Women Filmmakers In Mexico The
Country Of Which We Dream
To understand how office workers shaped middle-class
identities in Mexico, From Angel to Office Worker
examines the material conditions of women's work and
analyzes how women themselves reconfigured public
debates over their employment
Latin American Documentary Filmmaking is the first
volume written in English to explore Latin American
documentary filmmaking with extensive and intelligent
analysis. David William Foster, the leading authority on
Latin American urban cultural production, provides rich,
new interpretations on the production of gender, political
persecution, historical conflicts, and exclusion from the
mainstream in many of Latin America’s most important
documentary films. Foster provides a series of detailed
examinations of major texts of Latin American
filmmaking, discussing their textual production and
processes of meaning. His analysis delves deeply into
the world of Latin American film and brings forth a
discourse of structure that has previously been absent
from the fields of filmmaking and Latin American studies.
This volume provides perspective on diverse and
methodological approaches, pulling from a wide scope of
cinematic traditions. Using his own critical readings and
research, Foster presents his findings in terms that are
accessible to non-Spanish speakers and Latin American
film enthusiasts. A much-needed contribution to the field
of Latin American documentary film, Foster’s research
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and perspective will be a valuable source for those
interested in film studies, gender studies, and culture.
In 1950, Mexican American miners went on strike for fair
working conditions in Hanover, New Mexico. When an
injunction prohibited miners from picketing, their wives
took over the picket lines--an unprecedented act that
disrupted mining families but ultimately ensured the
strikers' victory in 1952. In On Strike and on Film, Ellen
Baker examines the building of a leftist union that linked
class justice to ethnic equality. She shows how women's
participation in union activities paved the way for their
taking over the picket lines and thereby forcing their
husbands, and the union, to face troubling questions
about gender equality. Baker also explores the
collaboration between mining families and blacklisted
Hollywood filmmakers that resulted in the controversial
1954 film Salt of the Earth. She shows how this workerartist alliance gave the mining families a unique chance
to clarify the meanings of the strike in their own lives and
allowed the filmmakers to create a progressive
alternative to Hollywood productions. An inspiring story
of working-class solidarity, Mexican American dignity,
and women's liberation, Salt of the Earth was itself
blacklisted by powerful anticommunists, yet the movie
has endured as a vital contribution to American cinema.
Mex-Cinéoffers an accessibly written, multidisciplinary
investigation of contemporary Mexican cinema that
combines industrial, technical, and sociopolitical analysis
with analyses of modes of reception through cognitive
theory. Mex-Cinéaims to make visible the twenty-first
century Mexican film industry, its blueprints, and the
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cognitive and emotive faculties involved in making and
consuming its corpus. A sustained, free-flowing booklength meditation, Mex-Ciné enriches our understanding
of the way contemporary Mexican directors use specific
technical devices, structures, and characterizations in
making films in ways that guide the perceptual, emotive,
and cognitive faculties of their ideal audiences, while
providing the historical contexts in which these films are
made and consumed.
In Mexico, the participation of intellectuals in public life
has always been extraordinary, and for many the price
can be high. Highlighting prominent figures that have
made incursions into issues such as elections, human
rights, foreign policy, and the drug war, this volume
paints a picture of the ever-changing context of Mexican
intellectualism.
Revolution and Rebellion in Mexican Film examines
Mexican films of political conflict from the early studio
Revolutionary films of the 1930-50s up to the
campaigning Zapatista films of the 2000s. Mapping this
evolution out for the first time, the author takes three key
events under consideration: the Mexican Revolution
(1910-1920); the student movement and massacre in
1968; and, finally, the more recent Zapatista Rebellion
(1994-present). Analyzing films such as Vamanos con
Pancho Villa (1936), El Grito (1968), and Corazon del
Tiempo (2008), the author uses the term 'political conflict'
to refer to those violent disturbances, dramatic periods of
confrontation, injury and death, which characterize
particular historical events involving state and non-state
actors that may have a finite duration, but have a longPage 3/23
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lasting legacy on the nation. These conflicts have been
an important component of Mexican film since its
inception and include studio productions, documentaries,
and independent films.
Includes short entries for actresses, genres, studios and
topics.
An extensive overview of female film directors worldwide,
showing how they are breaking through the 'Celluloid
Ceiling', and succeeding in a still very male-dominated
industry. The book contains exclusive interviews with
women film directors, explores the impact of digital
technology, and reaches some surprising conclusions.
Now that Kathryn Bigelow has made history as the first
woman to win an Oscar for directing, we ask whether this
is a new era for women filmmakers. This unique
international overview highlights emerging women
directors and groundbreaking pioneers, and provides a
one-stop guide to the leading film directors of the 21st
century, and the people who inspired them. From the
blockbusters of the Hollywood studios to emerging
voices from Saudi Arabia, Pakistan and Laos, we learn
of women making films in traditionally male-dominated
areas such as action, fantasy and horror. There are
contributions from countries with film industries in every
state from nascent to mature, and this book
demonstrates how economic and technological change
is creating new opportunities for women film directors
everywhere. ***** "BEST BOOK ON WOMEN
DIRECTORS DUE TO ITS GLOBAL OVERVIEW" Diane, Amazon ***** "Gabrielle Kelly and Cheryl Robson
have crafted a watershed work. CELLULOID CEILING is
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essential reading for anyone who wants to know how
women directors are helping reshape filmmaking." - D.A.
Morris, Amazon ***** "This book is an essential resource
for anyone tracking the inspiring work being done by
women film directors from around the world." - UCF Film
"The level of public consciousness about the barriers
faced by female filmmakers is higher than it has ever
been. Despite this, the discussion more often than not
centres around North America and to a lesser extent,
Europe, Australia and New Zealand (and I am guilty as
charged). This is perfectly understandable, but clearly
women do make films outside of these countries, and it
can be illuminating to consider how their experiences
reflect or differ from those with which we are more
familiar. To this end, the arrival of a new book, "The
Celluloid Ceiling," could not be more timely. Edited by
Gabrielle Kelly and Cheryl Robson, it takes a
purposefully global overview of the status quo and in
doing so provides some fascinating stories and insights,
reminding us of what is lost when we limit the discussion
to Anglophone directors." - Matthew Hammett Knott,
indiewire

During Mexico's silent (1896-1930) and early sound
(1931-52) periods, cinema saw the development of
five significant genres: the prostitute melodrama
(including the cabaretera subgenre), the indigenista
film (on indigenous themes or topics), the cine de
añoranza porfiriana (films of Porfirian nostalgia), the
Revolution film, and the comedia ranchera (ranch
comedy). In this book, author Jacqueline Avila looks
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at examples from all genres, exploring the ways that
the popular, regional, and orchestral music in these
films contributed to the creation of tropes and
archetypes now central to Mexican cultural
nationalism. Integrating primary source
material--including newspaper articles,
advertisements, films--with film music studies, sound
studies, and Mexican film and cultural history, Avila
examines how these tropes and archetypes mirrored
changing perceptions of mexicanidad manufactured
by the State and popular and transnational culture.
As she shows, several social and political agencies
were heavily invested in creating a unified national
identity in an attempt to merge the previously
fragmented populace as a result of the Revolution.
The commercial medium of film became an
important tool to acquaint a diverse urban audience
with the nuances of Mexican national identity, and
music played an essential and persuasive role in the
process. In this heterogeneous environment, cinema
and its music continuously reshaped the contested,
fluctuating space of Mexican identity, functioning
both as a sign and symptom of social and political
change.
Taking a fresh approach to travel writing about Latin
America, this book explores how Latin American
travelers have conceived and constructed narratives
about travel at home and considers how such texts
(many of them available in English translation or with
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subtitles) function to counter or corroborate longstanding myths about the continent.
This wide-ranging volume of new work brings
together women filmmakers and critics who speak
about what has changed over the past twenty years.
Including such filmmakers as Margarethe von Trotta,
Deepa Mehta, and Pratibha Parmar, and such critics
as E. Ann Kaplan, this comprehensive volume
addresses political, artistic, and economic questions
vital to understanding the relationship of women to
the art and business of filmmaking.
Founded in 1973, the journal Literature/Film
Quarterly has featured interviews with some of the
most prominent and influential filmmakers from
around the world. In Conversations with Directors,
the journal's coeditors have assembled an exciting
collection of interviews spanning 35 years.
Interviewees include directors like Robert Wise, Billy
Wilder, Frank Capra, Federico Fellini, William
Friedkin, and Robert Altman. Organized
chronologically, each interview is preceded by a
short introduction that establishes a contemporary
context, along with providing the reader with a clear
sense of the interview's primary concerns, usefully
illuminating the many fascinating, and sometimes
surprising, points of connection and difference
between the directors.
Latin American women filmmakers have achieved
unprecedented international prominence in recent
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years. Notably political in their approach, figures
such as Lucrecia Martel, Claudia Llosa and Bertha
Navarro have created innovative and often
challenging films, enjoying global acclaim from critics
and festival audiences alike. They undeniably mark a
'moment' for Latin American cinema.Bringing
together distinguished scholars in the field - and
prefaced by B. Ruby Rich - this is a much-needed
account and analysis of the rise of female-led film in
Latin America. Chapters detail the collaboration that
characterises Latin American women's filmmaking in many ways distinct from the largely 'Third Cinema'
auteurism from the region - as well as the
transnational production contexts, unique aesthetics
and socio-political landscape of the key industry
figures. Through close attention to the particular
features of national film cultures, from women's
documentary filmmaking in Chile to comedic critique
in Brazil, and from US Latina screen culture to the
burgeoning popularity of Peruvian film, this timely
study demonstrates the remarkable possibilities for
film in the region. This book will allow scholars and
students of Latin American cinema and culture, as
well as industry professionals, a deeper
understanding of the emergence and impact of the
filmmakers and their work, which has particular
relevance for contemporary debates on feminism.
Women filmmakers in Mexico were rare until the
1980s and 1990s, when women began to direct
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feature films in unprecedented numbers. Their films
have won acclaim at home and abroad, and the
filmmakers have become key figures in
contemporary Mexican cinema. In this book, Elissa
Rashkin documents how and why women
filmmakers have achieved these successes, as she
explores how the women's movement, film studies
programs, governmental film policy, and the
transformation of the intellectual sector since the
1960s have all affected women's filmmaking in
Mexico.
Middle Eastern immigration to Mexico is one of the
intriguing, untold stories in the history of both
regions. In So Far from Allah, So Close to Mexico,
Theresa Alfaro-Velcamp presents the fascinating
findings of her extensive fieldwork in Mexico as well
as in Lebanon and Syria, which included
comprehensive data collection from more than 8,000
original immigration cards as well as studies of
decades of legal publications and the collection of
historiographies from descendents of Middle Eastern
immigrants living in Mexico today. Adding an
important chapter to studies of the Arab diaspora,
Alfaro-Velcamp's study shows that political instability
in both Mexico and the Middle East kept many from
fulfilling their dreams of returning to their countries of
origin after realizing wealth in Mexico, in a few cases
drawing on an imagined Phoenician past to create a
class of economically powerful Lebanese Mexicans.
Page 9/23

Get Free Women Filmmakers In Mexico The
Country Of Which We Dream
She also explores the repercussions of xenophobia
in Mexico, the effect of religious differences, and the
impact of key events such as the Mexican
Revolution. Challenging the post-revolutionary
definitions of mexicanidad and exposing new
aspects of the often contradictory attitudes of
Mexicans toward foreigners, So Far from Allah, So
Close to Mexico should spark timely dialogues
regarding race and ethnicity, and the essence of
Mexican citizenship.
Black women filmmakers not only deserve an
audience, Gwendolyn Audrey Foster asserts, but it is
also imperative that their voices be heard as they
struggle against Hollywood’s constructions of
spectatorship, ownership, and the creative and
distribution aspects of filmmaking. Foster provides a
voice for Black and Asian women in the first detailed
examination of the works of six contemporary Black
and Asian women filmmakers. She also includes a
detailed introduction and a chapter entitled "Other
Voices," documenting the work of other Black and
Asian filmmakers. Foster analyzes the key films of
Zeinabu irene Davis, "one of a growing number of
independent Black women filmmakers who are
actively constructing [in the words of bell hooks] ‘an
oppositional gaze’"; British filmmaker Ngozi
Onwurah and Julie Dash, two filmmakers working
with time and space; Pratibha Parmar, a
Kenyan/Indian-born British Black filmmaker
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concerned with issues of representation, identity;
cultural displacement, lesbianism, and racial identity;
Trinh T. Minh-ha, a Vietnamese-born artist who
revolutionized documentary filmmaking by displacing
the "voyeuristic gaze of the ethnographic
documentary filmmaker"; and Mira Nair, a Black
Indian woman who concentrates on interracial
identity.
This volume examines the films of Hispanic and
Lusophone women filmmakers from the 1930s to the
present day. It establishes productive connections
between film practices across these geographical areas
by identifying common areas of concern on the part of
these female filmmakers. Focusing on aesthetic,
theoretical and socio-historical analyses, it questions the
manifest or latent gender and sexual politics that inform
and structure the emerging cinematic productions by
women filmmakers in Portugal, Spain, Latin America and
the US. With a combination of scholars from the UK, the
US, Spain and Latin America, the volume documents
and interprets a fascinating corpus of films made by
Hispanic and Lusophone women and proposes research
strategies and methodologies that can expand our
understanding of socio-cultural and psychic
constructions of gender and sexual politics. An essential
resource to rethink notions of gender identity and
subjectivity, it is a unique contribution to Spanish and
Latin American Film Studies and Film Studies.
This book highlights the voices and stories of Latin
American women directors from Brazil, Chile, Argentina,
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and Mexico.
Examines the work and aspirations of women filmmakers
in Latin America, Africa, and Asia, as well as in
marginalized communities within the United States, with
particular attention to issues of gender, race, nation, and
aesthetics.
First Published in 2001. Routledge is an imprint of Taylor
& Francis, an informa company.
Stridentism (estridentismo) was a literary, artistic, and
cultural movement founded in Mexico in the 1920s by
poets Manuel Maples Arce, GermOn List Arzubide, and
Salbador Gallardo, prose writer Arqueles Vela, painters
Fermin Revueltas, Ram-n Alva de la Canal, Leopoldo
MZndez, and Jean Charlot, and sculptor GermOn Cueto.
This book is a wide-ranging study of Stridentism that
emphasizes the multifaceted nature of its contributions
and addresses key debates in this period of Mexican
cultural history.
Examining key film texts and genres, and set in a broad
historical and theoretical context, this student-friendly
study provides a thorough and detailed account of the
vital and complex relationship between cinema and
national identity in Mexico.
In recent years, Mexican films have received high
acclaim and impressive box-office returns. Moreover,
Mexico has the most advanced movie industry in the
Spanish-speaking world, and its impact on Mexican
culture and society cannot be overstated. Mexico's
Cinema: A Century of Film and Filmmakers is a
collection of fourteen essays that encompass the first
100 years of the cinema of Mexico. Included are original
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contributions written specifically for this title, plus a few
classic pieces in the field of Mexican cinema studies
never before available in English. These essays explore
a variety of themes including race and ethnicity, gender
issues, personalities, and the historical development of a
national cinematic style. Each of the book's three
sections-The Silent Cinema, The Golden Age, and The
Contemporary Era-is preceded by a short introduction to
the period and a presentation of the major themes
addressed in the section. This insightful anthology is the
first published study that includes pieces by Mexican and
North American scholars, including a piece by the
internationally acclaimed essayist Carlos Monsivais.
Contributors include other acclaimed scholars and critics
as well as young scholars who are currently making their
mark in the area of film studies of Mexico. These authors
represent various fields-community studies, film studies,
cultural history, ethnic studies, and gender studiesmaking this volume an interdisciplinary resource,
important for courses in Latin America and Third World
cinema, Mexican history and culture, and Chicana/o and
ethnic studies.
Mexican filmmaking is traced from its early beginnings in
1896 to the present in this book. Of particular interest are
the great changes from 1990 to 2004: the confluence of
talented and dedicated filmmakers, important changes in
Mexican cinematic infrastructure and significant social
and cultural transformations. From Nicolas Echevarria's
Cabeza de Vaca (1991), to the 1992 releases of Hellboy
director Guillermo del Toro's Cronos and Alfonso Arau's
Como agua para chocolate, to Alfonso Cuaron's Y tu
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mama tambien (2001), this work provides a close look at
Mexican films that received international commercial
success and critical acclaim and put Mexico on the
cinematic world map. Arranged chronologically, this
edition (originally published in 2005) covers the entire
scope of Mexican cinema. The main films and their
directors are discussed, together with the political, social
and economic contexts of the times.

Women are noticeably marginalized from the Latin
American film industry, with lower budgets and
inadequate distribution, and they often rely on their
creativity to make more interesting films. This book
highlights the voices and stories of some of these
directors from Brazil, Chile, Argentina, and Mexico.
Roberts-Camps’s insightful exploration is the most
broad-ranging account of its kind, making the book
relevant to the study of literature as well as film.
Features the history and work of the most important
women in the world of fictional narrative
filmmaking--authoritative, historical, international.
Liberating Hollywood examines the professional
experiences and creative output of women
filmmakers during a unique moment in history when
the social justice movements that defined the 1960s
and 1970s challenged the enduring culture of sexism
and racism in the U.S. film industry. Throughout the
1970s feminist reform efforts resulted in a noticeable
rise in the number of women directors, yet at the
same time the institutionalized sexism of Hollywood
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continued to create obstacles to closing the gender
gap. Maya Montañez Smukler reveals that during
this era there were an estimated sixteen women
making independent and studio films: Penny Allen,
Karen Arthur, Anne Bancroft, Joan Darling, Lee
Grant, Barbara Loden, Elaine May, Barbara Peeters,
Joan Rivers, Stephanie Rothman, Beverly
Sebastian, Joan Micklin Silver, Joan Tewkesbury,
Jane Wagner, Nancy Walker, and Claudia Weill.
Drawing on interviews conducted by the author,
Liberating Hollywood is the first study of women
directors within the intersection of second wave
feminism, civil rights legislation, and Hollywood to
investigate the remarkable careers of these
filmmakers during one of the most mythologized
periods in American film history.
2020 Canadian Association for Latin American and
Caribbean Studies (CALACS) Book Prize In
post-1968 Mexico a group of artists and feminist
activists began to question how feminine bodies
were visually constructed and politicized across
media. Participation of women was increasing in the
public sphere, and the exclusive emphasis on written
culture was giving way to audio-visual
communications. Motivated by a desire for selfrepresentation both visually and in politics, female
artists and activists transformed existing regimes of
media and visuality. Women Made Visible by
Gabriela Aceves Sepúlveda uses a transnational
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and interdisciplinary lens to analyze the fundamental
and overlooked role played by artists and feminist
activists in changing the ways female bodies were
viewed and appropriated. Through their concern for
self-representation (both visually and in formal
politics), these women played a crucial role in
transforming existing regimes of media and
visuality--increasingly important intellectual spheres
of action. Foregrounding the work of female artists
and their performative and visual, rather than written,
interventions in urban space in Mexico City, Aceves
Sepúlveda demonstrates that these women
feminized Mexico's mediascapes and shaped the
debates over the female body, gender difference,
and sexual violence during the last decades of the
twentieth century. Weaving together the practices of
activists, filmmakers, visual artists, videographers,
and photographers, Women Made Visible questions
the disciplinary boundaries that have historically
undermined the practices of female artists and
activists and locates the development of Mexican
second-wave feminism as a meaningful actor in the
contested political spaces of the era, both in Mexico
City and internationally.
Women Filmmakers in Early Hollywood explores
when, how, and why women were accepted as
filmmakers in the 1910s and why, by the 1920s,
those opportunities had disappeared. In looking at
the early film industry as an industry—a place of
Page 16/23

Get Free Women Filmmakers In Mexico The
Country Of Which We Dream
work—Mahar not only unravels the mystery of the
disappearing female filmmaker but untangles the
complicated relationship among gender, work
culture, and business within modern industrial
organizations. In the early 1910s, the film industry
followed a theatrical model, fostering an egalitarian
work culture in which everyone—male and
female—helped behind the scenes in a variety of
jobs. In this culture women thrived in powerful,
creative roles, especially as writers, directors, and
producers. By the end of that decade, however,
mushrooming star salaries and skyrocketing movie
budgets prompted the creation of the studio system.
As the movie industry remade itself in the image of a
modern American business, the masculinization of
filmmaking took root. Mahar's study integrates
feminist methodologies of examining the gendering
of work with thorough historical scholarship of
American industry and business culture. Tracing the
transformation of the film industry into a legitimate
"big business" of the 1920s, and explaining the fate
of the female filmmaker during the silent era, Mahar
demonstrates how industrial growth and change can
unexpectedly open—and close—opportunities for
women.
This book focuses on a selection of internationally
known Latin American films. The chapters are
organized around national categories, grounding the
readings not only in the context of social and political
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conditions, but also in those of each national film
industry. It is a very useful text for students of the
region's cultural output, as well as for students of film
studies who wish to learn more about the innovative
and often controversial films discussed.
This work includes 1000 entries covering the
spectrum of defining women in the contemporary
world.
In the aftermath of the Mexican Revolution,
Stridentism (estridentismo) burst on the scene in the
1920s as an avant-garde challenge to political and
intellectual complacency. Led by poets Manuel
Maples Arce, Germán List Arzubide, and Salvador
Gallardo; prose writer Arqueles Vela; painters
Fermín Revucltas, Ramón Alva de la Canal,
Leopoldo Mendez, and Jean Charlot; and sculptor
Germán Cueto, the Stridentists rejected academic
conservatism, celebrated modernity and
technological novelties such as the radio, cinema,
and the airplane, and sought to transform not only
written and visual language but also everyday life
through the creation of new aesthetic spaces and
new approaches to the urban environment. By 1928
the movement had dispersed, but its iconoclastic
spirit lived on in other forms, mergingin into and
influencing other movements of the 1930s and
beyond. This history of Stridentism as a multifacted
cultural phenomenon joyfully recreates the spirit of
1920s Mexico. Bringing together original research
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and critical analysis, it explores the ways in which
the Stridentists pushed the limits of the collective
imatgination in an era of conflict and change.
Women filmmakers in Mexico were rare until the 1980s
and 1990s, when women began to direct feature films in
unprecedented numbers. Their films have won acclaim
at home and abroad, and the filmmakers have become
key figures in contemporary Mexican cinema. In this
book, Elissa Rashkin documents how and why women
filmmakers have achieved these successes, as she
explores how the women's movement, film studies
programs, governmental film policy, and the
transformation of the intellectual sector since the 1960s
have all affected women's filmmaking in Mexico. After a
historical overview of Mexican women's filmmaking from
the 1930s onward, Rashkin focuses on the work of five
contemporary directors—Marisa Sistach, Busi Cortés,
Guita Schyfter, María Novaro, and Dana Rotberg.
Portraying the filmmakers as intellectuals participating in
the public life of the nation, Rashkin examines how these
directors have addressed questions of national identity
through their films, replacing the patriarchal images and
stereotypes of the classic Mexican cinema with feminist
visions of a democratic and tolerant society.
How were femininity and motherhood understood in
Mexican cinema from the 1940s to the early 1990s? Film
analysis, interviews with filmmakers, academic articles,
and film reviews from newspapers are used to answer
the question and trace the changes the depiction of
mothers goes through. Images of mothers in films by socalled third-wave filmmakers (Busi Cortes, Maria Novaro,
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Dana Rotberg, and Marisa Sistach) are contrasted with
those of mothers in Mexican classical films (1935-1950)
and in Mexican films from the 1970s and 1980s. The
book produces some surprising results. The most
important prohibition for mothers in classical cinema is
not the imposition of strict sexual norms of the 1940s, but
rather the portrayal of an autonomous identity. Also, in
contrast to classical films, third-wave films show a
woman's problems within a social dimension, making
motherhood political-not in relation to militancy within the
left, but in relation to women's issues. Third-wave films
approach the problems of Latin American society as
problems of individuals differentiated by gender,
sexuality and ethnicity; in them mothers are citizens
directly affected by laws, economic policies and cultural
beliefs.
This book studies the intimate tensions between affect
and emotions as terrains of sociopolitical significance in
the cinema of Lucrecia Martel, Albertina Carri, and Lucía
Puenzo. Such tensions, Selimovi? argues, result in
“affective moments” that relate to the films’ core
arguments. They also signal these filmmakers’ novel
insights on complex manifestations of memory, desire,
and violence. The chapters explore how the presence of
pronounced—but reticent—affect complicates emotional
bonding in the everydayness depicted in these films. By
bringing out moments of affect in these filmmakers’
diegetic worlds, this book traces the ways in which subtle
foci on gender, class, race, and sexuality correlate in
these Argentine women’s films.
Feminist filmmakers are hitting the headlines. The last
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decade has witnessed: the first Best Director Academy
Award won by a woman; female filmmakers reviving, or
starting, careers via analogue and digital television;
women filmmakers emerging from Saudi Arabia,
Palestine, Pakistan, South Korea, Paraguay, Peru,
Burkina Faso, Kenya and The Cree Nation; a bold
emergent trans cinema; feminist porn screened at public
festivals; Sweden's A-Markt for films that pass the
Bechdel Test; and Pussy Riot's online videos sending
shockwaves around the world. A new generation of
feminist filmmakers, curators and critics is not only
influencing contemporary debates on gender and
sexuality, but starting to change cinema itself, calling for
a film world that is intersectional, sustainable, familyfriendly and far-reaching. Political Animals argues that,
forty years since Laura Mulvey's seminal essay 'Visual
Pleasure and Narrative Cinema' identified the urgent
need for a feminist counter-cinema, this promise seems
to be on the point of fulfilment. Forty years of a
transnational, trans-generational cinema has given rise
to conversations between the work of now wellestablished filmmakers such as Abigail Child, Sally
Potter and Agnes Varda, twenty-first century auteurs
including Kelly Reichardt and Lucretia Martel, and
emerging directors such as Sandrine Bonnaire, Shonali
Bose, Zeina Daccache, and Hana Makhmalbaf. A new
and diverse generation of British independent filmmakers
such as Franny Armstrong, Andrea Arnold, Amma
Asante, Clio Barnard, Tina Gharavi, Sally El Hoseini,
Carol Morley, Samantha Morton, Penny Woolcock, and
Campbell X join a worldwide dialogue between
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filmmakers and viewers hungry for a new and informed
point of view. Lovely, vigorous and brave, the new
feminist cinema is a political animal that refuses to be
domesticated by the persistence of everyday sexism,
striking out boldly to claim the public sphere as its own.
Traditionally women have found recourse in artistic
means to interrogate change and upheaval. This volume
explores the experiences of women from Spain, Portugal
and Latin America in the twentieth and twenty-first
centuries who themselves have crossed cultural
boundaries or have described this experience in their
literature and film. Areas investigated in this collection of
essays include the experience of the exiled or the
immigrant and their personal or collective response to
displacement and adaptation: the transcultural potential
of cyberspace for women, how patterns and styles of the
fashion industry have crossed borders, how women have
crossed canonical cultural boundaries in search of
identity and meaning, how global cultural influences have
manifested in Hispanic and Lusophone cultural practices
and production by or about women, and the challenging
question of whether canine writing can be considered a
branch of feminist theory. Common to most of the essays
are the central issues of identity, values, conflict and
interconnectedness and an analysis of the patterns that
result from the transcultural encounter of these aspects.
Exploring cultural transformations of intimacy in
contemporary Mexico, Intimacies and Cultural Change
examines the ways in which globalization and rapid
cultural change have transformed the cultural meanings
of couple relationships, sexuality, and personal life in
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Mexican society. Through a range of contemporary case
studies, the book sheds light on the ways in which
people draw on these cultural meanings in everyday life
to account for their experiences and practices of intimacy
in different social settings. An interdisciplinary volume,
presenting the latest research on the region from experts
working in diverse fields within the social sciences, this
book will appeal to scholars of sociology, anthropology,
geography and social psychology with interests in
gender and sexuality, social change and contemporary
intimate relationships.
The misconception that Mexico is a poor, rural,
underdeveloped country is dispelled in the Encyclopedia
of Modern Mexico. The transformations that have
occurred in Mexico since World War II are presented in
over 250 entries covering a variety of topics, including
performing arts, geographic regions and ecology, politics
and controversies, policy dilemmas, economic
development, popular culture, and key events. From the
presidency of Lazaro Caidenas (1934-1940) to the
current presidency of Vicente Fox, the entries give
readers the opportunity to rethink and reinterpret their
perceptions of Mexico, Mexicans, and Mexican
Americans. The text highlights the history, achievements,
and creations of the Mexican people, showing that
Mexico, a nation of more than 100 million people, is an
important player in both the Latin American and
Caribbean regions and cannot be ignored.
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